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Reviews, discussion group reports, news items, letters, art
work and other submissions for Mythprint are always
welcome. Please contact the editor for details on format, or
send materials to:
Janet Brennan Croft
Bizzell Library 104NW
University of Oklahoma
Norman OK 73019
mythprint@mythsoc.org

Mythprint is the monthly bulletin of the Mythopoeic Society, a
nonprofit educational organization devoted to the study,
discussion and enjoyment of myth and fantasy literature,
especially the works of J.R.R. Tolkien, C.S. Lewis, and Charles
Williams. To promote these interests, the Society publishes three
magazines, maintains a World Wide Web site, and sponsors the
annual Mythopoeic Conference and awards for fiction and
scholarship, as well as local and written discussion groups.

Send other Correspondence to
Edith Crowe, Corresponding Secretary
correspondence@mythsoc.org
Deadlines for receiving material for each issue of Mythprint are
the 1st of the preceding month
The Mythopoeic Society also publishes two other magazines:
Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams,
and Mythopoeic Literature (subscription $25/year for Society
members, $4 for a sample issue) and The Mythic Circle, an
annual magazine publishing fiction, poems, etc. ($8/issue).
Subscriptions and back issues of Society publications may be
purchased directly thorough our web site (using PayPal or
Discover card), or you may contact:
Mythopoeic Society Orders Department
Box 71
Napoleon, Michigan 49261‐0071
Mythopoeic Society Web Site: www.mythsoc.org

2

Membership and Subscriptions
Mythopoeic Society membership: $20/year includes a
subscription (postage extra for non‐U.S. addresses) to Mythprint,
basic membership $10/year without newsletter; either entitles
you to members’ rates on publications and other benefits.
Postage and Non‐member Subscription Rate
Members
Institution and non‐members
First Class U.S.
Included
$20/year
Canada/Mexico (air)
$7/year additional for postage
$27/year
Overseas (air)
$16/year additional for postage $36/year
The number in the upper right hand corner of your mailing
label is the “Whole Number” of the last issue of your
subscription. Checks should be made out to the Mythopoeic
Society. Foreign orders should use U.S. funds if possible;
otherwise add 15% to the current exchange rate. Back issues of
Mythprint are available for $1 each (U.S. postage included.)
ISSN 0146‐9347, copyright 2010 Mythopoeic Society

ANNOUNCEMENT
Mythprint editor Ginger McElwee has been forced to
resign suddenly due to family care issues. We are seeking a
new editor. For some time we have been discussing the
future of Mythprint, and had already come to the conclusion
that the time has come to make Mythprint primarily an
electronic publication; we will continue with a limited print
run for libraries and those subscribers unable to receive
Mythprint by email.
We will extend all electronic subscriptions by two
issues.
We will assume you are willing to receive Mythprint as
a PDF by email if we have your email address; please advise
Marion Van Loo (membership@mythsoc.org) if you are
willing to receive Mythprint electronically. If we only have
your physical address, we will assume you require Mythprint
in printed format unless you update Marion with your email
address.
Please bear with us as we deal with this unexpected
situation.
—The Council of Stewards

Patricia Wrede. The Thirteenth Child (Frontier Magic: Book
One). NY: Scholastic Press, 2009, hardcover, 344 pp, $16.99,
isbn‐13:

978‐0‐545‐03342‐8

or

isbn‐10:

0‐545‐03342‐X.

Reviewed by Ruth Berman.
“Little House” meets Hogwarts, so to speak. With so
many school‐of‐magicians stories following the British model
of Etonian or Oxbridge schools, itʹs struck me for some time
that it would be nice to have a US school‐of‐magicians story
set at a land‐grant college, with a more populist readiness to
welcome all students, less cushy financing, and more
arguments with the state (in this case territorial) overseers.
And thatʹs what Patricia C. Wrede has done in The Thirteenth
Child. The Rothmer family in an alternate‐world Columbia
(US) moves from Helvan Shores (Chicago?) to the recently
settled, raw pioneer town of Mill City (St. Paul? St. Anthony
Falls?) on the Mammoth river so that their father can take a
post teaching magic at the townʹs new land‐grant college.
Mammoth River is a cleverly punning name. Itʹs called
that because west of the river, on the Great Plains and points
west, are many animals that died out in our universe,
including mammoths. But “Mississippi” means actually “big
water.” Also west of the river are dangerous magical animals,
such as steam‐dragons and a sort of locust that eats up not
only all the crops but all the magic. Advances in agricultural
magic are badly needed to protect the new western
settlements.
The two youngest children in the family are Lan, the
lucky, magically gifted seventh son of a seventh son, and
hisolder twin Eff (for Francine), who is expected by the more

superstitious to grow up to be dangerously evil, as the
unlucky 13th , and the story follows Eff as she finds that
she has strong magical powers of her own, and no more of
a bad temper than other children (such as Lan, for
instance), and no need to turn evil if she pays attention to
her choices. She is aided by learning non‐Avrupan (non‐
European) magic from a Black teacher, Miss Ochiba.
(Avrupan magic is more analytical; Aphrikan magic, and
apparently also Hijero‐Cathayan, or Chinese‐Asian magic,
are more holistic). A drawback in the story is that we donʹt
find out anything at all about where the Native Americans
are and what their magic would be like (are they around
somewhere although not entering into the story?—did they
die out before the Avrupans arrived?—were they totally
exterminated by the settlers?—are they going to show up
in a sequel?) Eff and Lan and their proliferating relatives
are deftly characterized, and the final battle, against those
ravenous bugs, makes a nice change from the more
obviously dangerous steam‐dragons that would show up
instead in a more conventional plot.

Ponyo. (Japanese title: Gake no ue no Ponyo, literally
“Ponyo on the cliff by the sea”). Directed by Hayao
Miyazaki, 2008. Translated, dubbed and retitled in English
by Walt Disney Studios, 2009. Reviewed by David
Emerson.
Miyazaki has done it again. His new film is a visual
treat full of wonder and imagination, thrills and spills,
tenderness and heart. Like Spirited Away, the story is set in
a modern‐day Japan that comes into contact with what
Tolkien would undoubtedly recognize as Faërie—this time
in the form of fantastic sea creatures, half‐human beings
with mysterious powers, and an actual goddess.
Ponyo is a magical being; more or less a fish, but with
a humanoid face. We first meet her in the opening
moments of the film, as she departs a strange undersea
ship captained by a man standing in an air bubble on its
prow. Caught up in a trawlerʹs net, she is rescued and
taken home in a bucket by Sosuke, a 5‐year‐old boy who
lives with his Mom (and Dad, when heʹs not on duty as a
sailor) in a house high on a cliff overlooking the sea. The
story proceeds along two intertwined plot lines, as Sosuke
and Ponyo come to care for each other, and the undersea
captain Fujimoto tries to get her back, referring to her as
his daughter. Strange and wondrous things come to pass,
and Sosuke and Ponyo both go through trials and growth
changes. “Sometimes we make a leap,” says Sosukeʹs
mother; and indeed that seems to be the major theme of the
film—Ponyo leaps into humanity, Sosuke leaps into
responsibility, and the adults leap into believing in the
fantastic events affecting them.
Animation fans should not expect this film to be a
direct progression from Princess Mononoke to Spirited Away
to Howlʹs Moving Castle, but that doesnʹt matter. With the 5‐
year‐old protagonists and kindly adults, its gentle tone
bears more of a (continued on p.7)
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Neglected Classics
E.R. Eddison. The Worm Ouroboros. Introduction by
James Stephens. New York: Ballantine, 1967. Reviewed
by Joel Zartman.

The first strange thing of Eddison’s strange world, is the
most wonderful strange and familiar thing of all: his
language. He has made a book in which these sentences can
live again and can rejoice the human heart:
The rain fell gentlier. [Worth writing a whole book to say!]

The seldom mentioned worm Ouroboros, who never
actually makes an appearance and when he works only
works offstage, is that fell worm that eats his tail. It is well
to notice that the worm is summoned by the
enchantments of Gorice XII, king of Witchland, and that
the worm is also the insignia of his ring. When one comes
to the end of this enigmatic book, one ought to think
about the worm Ouroboros, and how he eats this tale.
“It is neither allegory nor fable but a Story to be read
for its own sake,” read the first words of the book that
meet the reader in the dedication. And what a story! No
less a writer than the glorious if neglected James Stephens
gives away the story (in an insightful and enigmatic way)
with the first words of his introduction, but you would
have to read the book to understand. Then he writes, “An
energy such as came on the poets has visited the author of
this book, and his dedicatory statement.” He then
complains of Eddison’s arrogance in putting us off with
his dedicatory statement (strange times, those of the early
20th Century, indeed) but still assures us Eddison has been
to strange, fantastic regions and has “supped at the
torrent which only the greatest know of.”
Eddison has. What flights of imagination, what
whole wonders described with unrelenting detail (it is
well to read the descriptions and they reward, as for
example the latter end of the descriptions of the food at
banquets in Witchland do), what creatures, kings,
advisors, generals, witches, queens, conniving wenches,
traitors, admirals, shepherds, ardent‐hearted lords both
wise and foolish, battles, stratagems, dilemmas,
enchantments, poetry (curious in itself how he finds
contexts for old poetry—Wotton, Carew, Herrick, Donne
and even Shakespeare), plains, rivers, castles, chambers,
banquets, weapons, oysters, deeds and thoughts and
world!
It should fall to someone whose work seems to have
been neglected to attempt to rescue another’s work from
neglect, as Stephens has for Eddison. And it is a strange
pleasure which attends neglected works. The famous
works we may have read when we were too young, or
were pretenders intruding in things too mighty for us, or
worst of all were forced to read in the discipline of duty.
Such reading can be salvaged later, and such works can
be appreciated, but it is often at the expense of the happy
memory of early love. The pleasure of neglected works is
their discovery, our stumbling upon them and without
anticipation discovering for ourselves a wonder, a secret
enchanted glade, a work of beauty in an attic, a ruin, or in
the dust and labyrinth of a true bookstore.
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“Very prettily conceived, upon my soul,” said Brandoch
Daha. “Might I advise thee, thouʹdst best not talk to Juss
iʹ this manner. Not now, I mean, while his mindʹs so
bent on matters of weight and moment. Nor I should not
say it to my sister Mevrian. Women will oft‐times take in
sad earnest such a conceit, though it be but talk and
discourse. With me ʹtis otherwise. I am something of a
philosopher myself, and thy jest ambleth with my
humour very pleasantly.”
And let me not neglect the epistolary glories:
Heare was bifaln an horable great murtheringe battell
where Thy Servaunte dyd oppresse and over‐throwe with
mitch dexteritee those Daemons, makynge of them so
bluddie and creuell a slawghter as hathe not been sene
afore not once nor twice in mans memorye, and blythely I
tel you of Vizze theyr cheefe capitaine kild and ded of
strips taken at Crosby felde.
If you have not developed an ease with reading such
English, you are missing much and ought to make the effort,
for when it goeth apace and old Eddison spins swiftly, why
then it shimmereth as ‘t were a thread spun out of glory.
The language makes the world possible, and it makes
the high, puissant Lords of Demonland and their awful
enemies of Witchland possible. It is the medium of the
consciousness of such persons and such deeds. But more,
with his language Eddison has taken us to look upon that
most mysterious of all created regions: the human heart.
There is Lord Juss of Demonland, wise and prudent and
determined. There is Lord Brandoch Daha, bold and ardent‐
hearted, a veritable Richard Coeur d’Lion returned and in his
proper place. Truly Brandoch Daha is one of the glories of
this book, but to fail to understand the place he fills at the
side of Lord Juss, is to fail to understand what Eddison does
with Lord Brandoch Daha. Another of the glories of this book
is the formidable and fiendish Gorice XII, king of Witchland.
He is politic, sorcerous, fierce, calculating and might with all
justice be called fornicator immensis et crudelis. And yet the
fierce, semi‐literate, apoplectic, lecherous, strong and
drunken dukes of Witchland who serve Gorice XII have their
own grandeur and tragedy. Trewly doth Eddison prepare for
the death of the wikked in the minde of those his readers, but
the anticipation thereof is never of such a quality as any may
predict. Doom arising ever hovers with the troubling but
uncertain shape of tempest clouds.
(continued page 8)

Nahoko Uehashi. Moribito: Guardian of the Spirit. Arthur
A. Levine Books, 2008, hardcover, 272 pages, $17.99, ISBN:
978‐0545005425. Scholastic Paperbacks, 2009, Paperback, 288
pages, $8.99, ISBN: 978‐0545005432. Moribito II: Guardian
of the Darkness. Arthur A. Levine Books, 2098, hardcover,
272 pages, $17.99, ISBN: 978‐0545102957. Translation by
Cathy Hirano. Illustrations by Yuko Shimizu. Original in
Japanese, Seirei no Moribito (精霊の守り人), 1996. Yami no
Moribito (闇の守り人), 1999. Reviewed by Daniel Baird.
When one thinks of the Japanese martial warrior, the
image of the samurai and his curved, single edged sword
comes to mind. Yet the sword did not become the
predominant weapon until the peace that followed Japanese
civil war, circa 1600. During the civil war the bow (on
horseback) and the spear were also common, the former for
nobility and the latter for the common solder. It is
delightful, therefore to find that the protagonist of Moribito,
Balsa, wields not a sword, but a short spear in her various
jobs as bodyguard. As this novel begins, she finds herself
being hired to protect a person rather different than the
usual crowd for this time it is royalty—the second prince of
the emperor (Mikado). As the book progresses we learn of
Balsa’s history, who is trying to kill Prince Chagum, and are
immersed in a rich fantasy world.
Uehashi’s series of ten books revolving around a set of
characters and the fantastic world they inhabit have sold
over 1.5 million copies and garnered a series of literary
awards in Japan. The first volume also won the 2009
Batchelder Award. Moribito: Guardian of the Spirit is the first
book in the series to be available in English. Uehashi writes
for a juvenile audience and children will enjoy this book, but
I think adults will also find the work has plenty of richness
in its characterization and fantasy world.
The fantasy is loosely based on some myths of Japan
and includes a wonderfully horrifying monster, an advisory
group to the Mikado that is not unlike the old Daoist
yinyang masters of early imperial Japan, and some
interesting ideas on magic based on earth, water, and the
stars.
The paperback version includes a glossary, a brief note
by the author on her inspiration for the story, black and
white illustrations, and an 11 page introduction to book two.
Finally, in the words of the author: “I hope you enjoy the
adventures of Balsa, the kind‐hearted, spear wielding
bodyguard, and the brave, honest boy she protects in this
fantasy world that carries the scent of Japan.”
In this second installment of the series, the main
character is still Balsa. We follow Balsa as she journeys
through the mountains to her homeland, seeking to answer
the questions about her past raised in the first novel. Why
was she raised by Jiguro in a foreign land? What happened
to her father? Why did assassins constantly show up to kill
her and Jiguro?

In searching out the answers to these questions Balsa
becomes involved in political scandal that threatens to
destroy her entire home nation.Having grown to love Balsa
with her fierce determination in book one, I am delighted
to find that this story picks up right where the last one left
off. By sending Balsa to her homeland, however, Uehashi
gives us a new set of characters to interact and foil other
aspects of Balsa’s character. We meet again some loveable,
if not rascally children who, like in the first novel, prove
pivotal to the story. What is extraordinary, though, is that
with this new setting Uehashi gives a whole new set of
mythology to enjoy. With Guardian of the Spirit we dealt
with three distinct cultures and their competing myths.
Now with Guardian of the Darkness we find a new
mythology wholly unlike the earlier three. The myths of
first book revolved around water and to some extent
light—in this story it is the darkness deep under the earth
that is explored. Although I can see certain elements of
Japanese mythology, one does not need to be familiar with
such to appreciate the book—just as one does not need to
know the Nibelungenlied to appreciate Lord of the Rings.
Balsa’s quest of the past, and the mythology of darkness
draw the reader into a very fascinating book.
Like the earlier book, it is geared for children, but I
found it an enjoyable, if quick read. Scholastic has done a
marvelous job with the translation—avoiding typos and
awkward sentences (a problem with other publishers of
Japanese children’s fiction). The book includes the
genealogy of two important clans (one of which is Balsa’s),
a list of important characters, and a glossary of important
Kanbalese terms (language of Balsa’s homeland). It is,
however, missing the map found in the Japanese original.
Check it out from your local library and enjoy!

Sultan, Lord of all the Asias, falls passionately in love with
a beautiful and elusive temple dancer. He pursues her
across continents, all the way to Albion, where the Lord of
Albion – guardian of all that is good in the English spirit –
confronts the overwhelming threat of Abdol and the forces
of materialism.
A dramatisation with harp music of
Owen Barfieldʹs 1929 novella
Thursday 25th March 2010
1.30 pm to 5.30 pm
St. Ethelburga’s,
78 Bishopsgate, London EC2N 4AG
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Groups
For more information or to start a new group, contact
Marion Van Loo, Membership and Discussion Group
Secretary membership@mythsoc.org

CHARTERED GROUPS
CALIFORNIA
Los Angeles/Pasadena: Mydgard
Lee Speth, 920 N. Atlantic #E, Alhambra, CA 91801.
Oakland: C.S. Lewis Society of California
David J. Theroux, 11990 Skyline Boulevard, Oakland, CA
94619
dtheroux@lewissociety.org
Web site: http://www.lewissociety.org
San Francisco Bay Area: Khazad‐dum
Amy Wisniewski & Edith Crowe, 1124 Eden Bower Lane,
Redwood City, CA 94061. edithcrowe@comcast.net
Web site: www.mythsoc.org/groups/kd
COLORADO
Denver Area: Fanuidhol (“Cloudy Head”)
Patricia Yarrow, 2465 S. Franklin St., Denver, CO 80210.
yarrowp@mscd.edu or lottiedeno7@aol.com
DISTRICT OF COLUMBIA
Washington & Suburbs: Knossos
Mimi Stevens, 3805 Franconia Rd., Alexandria, VA 22310.
mimi.stevens@verizon.net
HAWAII
Oahu: Sammath Naur
Steve Brown, Box 22332, Honolulu, HI 96823. E‐mail:
slbrown@hawaii.rr.com
Web site : http://bookgroup.pulelehuadesign.com/
ILLINOIS
Peoria: The Far Westfarthing Smial
Mike Foster, 743 County Road 1200N Metamora IL 61548‐
7726.
mafoster@hughes.net
IOWA
Decorah: Alfheim
Doug Rossman, 1316 Blue Grass Dr., Decorah, IA 52101.
rossmado@luther.edu
LOUISIANA
Baton Rouge: Roke
Sally Budd, 1705 Nashville #12, Hammond, LA 70401.
sbuddd@hotmail.com
MICHIGAN
Ann Arbor area: Galadhremmin‐Ennorath
Dave & Grace Lovelace, 244 Ferman, Milan, MI 48160.
davel@cyberspace.org
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MINNESOTA
Minneapolis‐St. Paul: Rivendell
David Lenander, 2095 Hamline Ave. Roseville, MN 55113.
d‐lena@umn.edu
Web site: www.umn.edu/~d‐lena/RIVENDELL.html
MISSOURI
St. Louis: Imladris
Tonia O’Neal, The Tolkien Adventure Community, 9409 Ridge
Avenue, Overland MO 63114. onia_oneal@yahoo.com
NEVADA
Reno: Crickhollow
Joanne Burnett, 3275 Vickie Lane, Sparks, NV 89431.
Burnie95@aol.com
Web site: riske.wncc.nevada.edu/Crickhollow
NEW YORK
New York: Heren Istarion (The New York Tolkien Society)
Anthony Burdge & Jessica Burke, The New York Tolkien
Society, 106 Patten St., Staten Island, NY 10307.
chairman@herenistarion.org
Web site: www.herenistarion.org
OREGON
Mid‐Willamette Valley Area
Donovan Mattole, 3967 Cedar Street Washougal WA 98571.
songofalbion@yahoo.com
Web: http://groups.yahoo.com/group/Mythopoeic
Portland: Bywater Inklings
Gary Lundquist 2627 SE 68th Ave., Portland, OR 97206
lundquist23198@comcast.net
PENNSYLVANIA
Lancaster Area: C.S. Lewis and Friends
Neil Gussman, 609 N. President Ave., Lancaster, PA 17603.
neil@godfrey.com
Pittsburgh: Fantasy Studies Fellowship
University of Pittsburgh, Lori Campbell, U Pittsburgh,
Department of English, 526 CL, Pittsburgh PA 15260.
camenglish@cs.com
SOUTH CAROLINA
Columbia: The Columbia C.S. Lewis Society
Nina Fowler, 110 Shady Lane, Cayce SC 29033.
pereland@bellsouth.net
WASHINGTON
Seattle: Mithlond
John D Rateliff, 6317 S. 233rd Street Kent, WA 98032.
sacnoth@earthlink.net
Web site: http://mwinslow.firinn.org/mithlond/
WISCONSIN
Milwaukee: The Burrahobbits
Jeffrey & Jan Long, 1903 N. 118th St., Wauwatosa, WI 53226.
longfam@milwpc.com

PROSPECTIVE GROUPS
FLORIDA
Tampa Bay: Hobbiton
Paul S. Ritz, 1029 A 10th St. NW. Largo FL 33770
purpleritz@version.net
North Central Florida: Eryn Galen
B.L. McCauley, 325 Turner Davis Drive, Madison, FL 32340.
eledurima@yahoo.com
INDIANA
Central Indiana: Cerin Amroth
Ellen Denham, 3965 Carrollton Avenue Indianapolis IN 46205‐
2752. cerin@zindiana.com
MISSOURI
St. Louis: The Khazad
Gary & Sylvia Hunnewell, 2030 San Pedro, Arnold MO 63010.
hildifonstook@prodigy.net
NORTH CAROLINA
Charlotte: The Carolina Tolkien Society
Matt & Renita Peeler, 602 West Peeler Street #6‐Q, Salisbury
NC 28146 mpeeler@salisbury.net
OHIO
Akron
David Staley, 463 Rexford Street, Akron OH 44314.
dragonraid@juno.com
Web site: www.geocities.com/the_edifier

SPECIAL INTEREST GROUP
The Elvish Linguistic Fellowship
Carl Hostetter, 2509 Ambling Cir., Crofton, MD 21114.
Aelfwine@elvish.org
Web site: http://www.elvish.org/
Newsletter, Vinyar Tengwar.
Journal, Parma Eldalamberon: Christopher Gilson, 10646‐A
Rosewood Road, Cupertino CA 95014. harpwire@ifn.net

CORRESPONDENCE GROUP
Once Upon A Time (children’s fantasy)
Correspondence circular.
Laura Krentz, 4323 France Ave. S., Minneapolis, MN 55410.
lkrentz@visi.com
Web site: http://www.tc.umn.edu/~d‐lena/
OnceUponATime.html

ONLINE DISCUSSION GROUPS
Society Announcements
Sign up: http://groups.yahoo.com/group/mythsoc
or contact Joan Marie Verba: verba001@tc.umn.edu

Mythsoc E‐List
Society activities and general book‐related discussion.
Sign up: http://groups.yahoo.com/group/mythsoc/
or contact Joan Marie Verba: verba001@tc.umn.edu
LiveJournal Mythopoeic Society discussion forum
Society activities and general book‐related discussion.
Sign up: http://community.livejournal.com/myth_soc
or contact Lisa Deutsch Harrigan: mythsoc@sbcglobal.net
Facebook Group
Society activities and general book‐related discussion.
Friend “The Mythopoeic Society”
or contact Lisa Deutsch Harrigan: mythsoc@sbcglobal.net

(continued from page 3) resemblance to My Neighbor Totoro
and Kikiʹs Delivery Service. Yet there are imaginative wonders
galore; Iʹve often said that any fantasy or SF work is doing
well to come up with even one brand‐new idea or image, but
Miyazaki films usually have several. Ponyo is no exception;
this is prime Miyazki. There may not be any outlandish flying
machines in this one, but there are equally outlandish sea
creatures. The concepts of where Ponyo comes from, and
what the undersea captain is up to, are highly original. Like
many Miyazaki works, the environmental message is strong
in this one, as a major plot point concerns the balance of
nature being upset by Ponyo’s transformation.
Visually, the film is gorgeous. In a break from his earlier
work, the backgrounds have a soft‐focus feel to them, being
done in pastels and watercolors (and what I could swear
were colored pencils), so there is less of the hyper‐real look
that his recent films have had, but it is equally evocative. You
can almost feel the wind and the salt spray of the sea. As
usual, there are loads of minor details which did not need to
have been included for the plot, but which add richness and
verisimilitude to the background. And in the Sea Goddess,
Miyazaki has created his most beautiful woman character
since the sophisticated Gina of Porco Rosso. There are action
scenes to keep one on the edge of oneʹs seat, a few scary
monsters (but apparently not too scary for the small children
in the theater where I saw this), and a tsunami that gives new
meaning to the phrase, “the angry sea.”
As one would expect from Disneyʹs handling of previous
Miyazaki films, the voice talent is superb and the dubbing
masterful. Actors such as Liam Neeson and Cate Blanchett
imbue their characters with necessary gravitas, and Noah
Cyrus and Frankie Jonas are very believable as Ponyo and
Sosuke, respectively. Betty White, Cloris Leachman and Lily
Tomlin are great as seniors in the nursing home where
Sosukeʹs mother works. Miyazki’s long‐time musical
collaborator Joe Hisaishi has turned in another marvelous
score, with echoes of Tchaikovsky, Brahms, and Wagner as
well as his own earlier work.
We can only hope that Miyazaki‐san continues to live a
long and productive life, to give us more wonderful films like
this.
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Khazad‐dûm Discussion Group Meeting
Date: September 13, 2009
Topic: Patricia A. McKillip’s The Bell at Sealey Head
Attending: Adam Christensen, Chris Gilson (hosts), Edith
Crowe, Ellie Farrell, Marie McCarthy, Berni Phillips
Bratman, David Bratman, and Arden Smith.
Before the book discussion began, Edith and David
reported on their trips to Texas as part of the Tolkien
Institute set up by Robin Reid. Both found it a positive
experience. Edith was amused by a sign at an Italian
restaurant she ate at which read, “No unregistered weapons
allowed,” implying, of course, that it was okay to have
weapons there as long as they were registered.
Edith said this conference had about half as many
attendees as the last one, but that may have been due to the
poor economy. Besides Robin, Faye Ringel, and two
directors, there were thirteen attendees from all over the
country, two of whom had signed up for the Milton Institute
instead. The Milton Institute was cancelled due to the death
of the instructor, so they opted for Tolkien instead. Edith
said she really enjoyed it. All instructors were given a fat
packet of all the presentations.
David reported he had been invited because Robin
Reid had liked his paper on the geography of Middle Earth
which he had given at the last Berkeley Mythcon. The paper
went over well in Texas, and the food there was good, too.
He came in a day early and was able to hear Dr. Kristine
Larsen’s talk in the planetarium.
Turning to the McKillip, David said something that so
rarely comes from his mouth: he really liked the book. We
all agreed it was one of McKillip’s better books. Someone
noted that, while McKillip never writes about places that are
well‐defined (can be pinpointed to a specific real world
location), she prefers the books which McKillip seems to set
in a closer world to our own. We tried to figure out where
Sealey Head could be. I thought it felt like coastal New
England except for the gentry’s titles, which suggested
England. Ellie suggested it could be in Cornwall.
Edith thought the book was very Jane Austen‐esque.
Ellie and I agreed, as much of the story focused on the social
structure of the setting. David said it reminded him of a Jane
Austen movie. He could just see Gwyneth Paltrow playing
McKillip’s Gwyneth, a young Imelda Staunton as Daria, and
a young Allan Rickman playing Raven.
David remarked that McKillip does a good job
balancing the various stories in this book. Chris pointed out
how cleverly she does this in introducing characters: the
maid Emma finding Ysabo in the closet. Speaking of the
characters, Ellie said that the point of view characters are
Gwyneth and Judd, while David pointed out that Ridley is
the hinge character, but you only see him from the outside,
from everyone else’s view. Edith was impressed by how
well McKillip couples character introduction with new
information for the reader. She said that every time a new
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character is introduced, new information comes in, and
you gradually can put together what is going on. And
McKillip uses characters from all spectra of society. Chris
remarked that Miranda, the heiress to the house who we
eventually find is no stranger to the concept of magic, is
also the name of the daughter in Shakespeare’s “The
Tempest,” and this is probably no accident.
David liked how McKillip, who always pays
attention to household arts, focused on housekeeping and
cookery in this novel. (Ellie reminded us of her Mythcon
paper delivered in Connecticut on the various household
arts in McKillip’s novels.) David said, too, that he felt the
key to this book was: what do you do when strange people
come to your door? That’s how the novel starts.
Once the discussion started winding down, Ellie read
a response from McKillip. She wrote that she had written
Bell while she was working on The Novel From Hell. She is
not a Jane Austen fan herself, and she said that this was the
closest thing to Jane Austen that she would ever write.
(Evidently she had been urged to write a Jane Austen‐type
novel.)
Much fun and food was had by all attendees. Adam
had come up with a new recipe, a root beer cheesecake,
which he served to us in addition to the other yummy
munchies. It was very good.
Our next meeting is the annual Reading & Eating
Meeting hosted by Edith Crowe and Amy Wisniewski on
the first Saturday evening in December.
—Berni Phillips Bratman

(continued from p.4)
And it is instructive, reflecting on the world of
Eddison and the peoples that move on it, to reflect that
tales would not be made without the pride and folly of
Witchlanders. Here in this book is Romanticism: the
longing for glory and for realms distant because they are
departed, or strange, or just remote, for winning through
adversity by exploiting the adversity without becoming
that against which one stands, without surrendering any
ideals while practically mastering a situation, without
succumbing at any point to the enemy, but at even the
subtlest point defying that which makes them wrong,
makes them enemy. Romanticism in all its glory and
contradiction. The Romanticism of romance.
The worm Ouroboros eats its tail. The Lords of
Demonland stand opposed to the overweening
Witchlanders, the imaginations of their hearts, their
dastardly ways, their riot and oppression all. And yet, as
Eddison shows us, there is nothing that the Lords of
Demonland desire more than Witchland. Such, it seems to
me, are we readers of romances in so many ways.

Katherine Howe. The Physick Book of Deliverance Dane.
Hyperion Books (New York, NY: 2009). 371 pp. hardback
$25.99. ISBN 978‐1‐4013‐4090‐2. Reviewed by Berni
Phillips Bratman.
Katherine Howe, the author of this book, is descended
from two accused Salem witches and is working on her
Ph.D. It was only natural that she conceived a novel which
incorporates these two aspects of herself.
Connie Goodwin is a Ph.D. candidate at prestigious
Harvard University in 1991. She is specializing in the early
colonial period and needs to come up with a topic for her
dissertation after completing her oral exams. Thus she is
annoyed when her flaky mother, Grace, asks her to spend
time cleaning up the old family home, preparing it for sale.
The house is in the little town, Marblehead, Massachusetts,
and hasn’t been occupied since her grandmother died,
twenty years earlier.
In the midst of her cleaning, she takes out an ancient
family Bible. Thumbing through it, she drops it as her hand
begins to feel hot and strange. Out of the Bible has dropped
an antique key. Hollow, it contains a small slip of paper
which she carefully extracts. On the paper is written two
words: Deliverance Dane.
Consulting with her doctoral advisor, Connie decides
that it must be a name. The Puritans were fond of names
based on virtues. Digging through town records, she comes
to the conclusion that not only was Deliverance Dane the
name of a woman, she was an undocumented “Salem
witch.” In addition, Deliverance was some sort of “cunning
woman,” a midwife/wise woman who healed her neighbors
as best she could, guided in her craft by a book. If Connie
was successful in her research, finding a previously
unknown victim of the hysteria of the Salem witch trials and
a new primary source, she would have a dissertation worthy
of the best scholars of early America.
Woven through Connie’s stories are excerpts from
Deliverance Dane’s life and that of her daughter, Mercy. We
first meet Deliverance in the prologue in 1681 where she has
been called to the bedside of a dying five‐year‐old girl.
Deliverance is unable to save her, and this is the origin of all
her troubles. She tells the grieving father, a widower, that
the girl was bewitched. Unable to accept this, the father
blames Deliverance, which ultimately lands her a spot in the
Salem witch trials.
This book was published as mainstream fiction, yet I
believe it qualifies as mythopoeic fantasy and could be
considered for the Mythopoeic Fantasy Award. You see,
unlike
the
others,
Deliverance Dane really is a
witch, and she attributes the
source of her power to God.
The mythos is that which
many of us believe in,
Christianity,
and
Deliverance is a true

believer who prays regularly.
When I first started reading this book, I was puzzled
by why Howe chose to set the modern day story in 1991
rather than the current year. At first hand, it seems a
cheap writing trick since most of Deliverance’s story takes
place in 1691, so you have a convenient three hundred
year block to alternate between. Pondering this further, I
decided that she had to set it in a short time in the past for
an important reason. In some ways, the world has
changed since 1991 in as striking a way for researchers as
if it were 1691. The year 1991 was before the big internet
explosion with e‐mail and online search engines and all
the electronic ephemera that have changed how many of
us look for information. In the book, the house Connie is
supposed to be cleaning up has no electricity. The Connie
of 2009 would have a much harder time of it, living
without her computer. I suspect this is why Howe chose
the year she did, and it’s indicative of her subtlety.
This is also a book about the connections between
mothers and daughters. Sensible Connie is so different
from her new‐age mother. She has frequent phone
conversations with her mother in the book, and we see
her gaining knowledge of her mother and finally
beginning to understand why she is the way she is. This is
mirrored in the relationship between Deliverance and
Mercy, the other mother and daughter in the book.
(Actually, each story also has a third generation: we have
glimpses of Grace’s mother, Sophia, and Mercy’s
daughter, Prudence. Each generation is befuddled by the
one before and after it.)
Howe gives us a glimpse of how our Puritan
ancestors viewed the world. “Modernity took
‘bewitchment’ to mean something caused by magical
intervention. But early modern people lived in a world
that largely predated science, operating without
sophisticated understanding of the difference between
correlation and causation. Connie had a suspicion that
‘bewitchment’ might imply not magical causes per se, but
only nonorganic ones. Poisoning, say, rather than
common illness. Something attributable to an outside
source, rather than to the mysterious workings of
Providence.” [p. 341] In other words, it might be kinder to
say an afflicted person has been bewitched if the
alternative is saying that someone’s own carelessness
caused the illness of a loved one.
I would recommend this to anyone who is interested
in the time of the Salem witch trials or reading of the
rigors of the scholastic
life, pursuing the elusive
Ph.D. Howe tells a good
story with characters I
cared about and a well‐
paced plot which kept me
wanting to keep reading.
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2010 Mythopoeic Awards Announcement
Individual members of the Mythopoeic Society
are invited to nominate books for the 2010 Mythopoeic
Awards, and/or to volunteer to serve on any of the
committees. (You need not join the committee to make
nominations.) Deadline for committee volunteers and
for nominations (limit of five per person per category,
please!) is February 15, 2010; send nominations to the
awards administrator (see contact info below) via e‐
mail (preferred) or U.S. mail. Authors or publishers
may not nominate their own books for any of the
awards. Books published by the Mythopoeic Press are
not eligible for the awards. The Mythopoeic Society
does not accept or review unsolicited manuscripts.
The Mythopoeic Fantasy Award for Adult
Literature is given to the fantasy novel, multi‐volume
novel, or single‐author story collection for adults
published during the previous year that best
exemplifies “the spirit of the Inklings.” Books not
selected as finalists in the year after publication are
eligible for a second year. Books from a series are
eligible if they stand on their own; otherwise, the series
becomes eligible the year its final volume appears.
The Mythopoeic Fantasy Award for Children’s
Literature honors books for younger readers (from
“Young Adults” to picture books for beginning
readers), in the tradition of The Hobbit or The Chronicles
of Narnia. Rules for eligibility are otherwise the same as
for the Adult literature award. The question of which
award a borderline book is best suited for will be
decided by consensus of the committees.
The Mythopoeic Scholarship Award in Inklings
Studies is given to books on J.R.R. Tolkien, C.S. Lewis,
and/or Charles Williams that make significant
contributions to Inklings scholarship. For this award,
books first published during the previous three years
are eligible, including finalists for previous years.
The Mythopoeic Scholarship Award in Myth
and Fantasy Studies is given to scholarly books on
other specific authors in the Inklings tradition, or to
more general works on the genres of myth and fantasy.
The period of eligibility is three years, as for the
Inklings Studies award.
Winners of the 2010 Mythopoeic Awards will be
announced at the 41st Annual Mythopoeic Conference
(Mythcon XLI), to be held in July at Dallas, Texas.
Please contact David Oberhelman, the Awards
Administrator, to nominate books, volunteer for
committees, or ask questions about the Mythopoeic
Awards process.
David Oberhelman
306 Edmon Low Library
Oklahoma State University
Stillwater, OK 74078
Email: awards@mythsoc.org
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Clerihew Winners, Mythcon 40 (2009)
Grand Prize
Edmund C. Bentley
Was called, evidently,
By Clio the Muse
To invent clerihews.
(He did not refuse!)
—Don Williams
First Prize (tie)
Radagast the Brown
Did not live in town.
Most of his words
Were for the birds.
— Don Williams
James Artemus Owen
Wants to be the hottest YA author goin’
But don’t give him muffins of blueberry—
He uses them as weapons on the unwary.
—Sarah Beach
Runners‐Up
Frodo Baggins’
Tail was draggin’.
His trip to Mordor
Was not in a four‐door.
— Don Williams
De Neve Plaza
Had less security than the strip of Gaza
It still remained extremely hard
To reach Hospitality without your access card.
— David Bratman
Honorable Mention
Songster Lynn Maudlin
Is frequently dawdlin’
And seldom wears purple
While performing at the Bardic Circle.
—Paula Salo
Diana Pavlac Glyer
Made Humphrey Carpenter a liar.
She proved that, when it came to their
influence,
The Inklings weren’t truants.
— Don Williams

The Inklings in Fiction: An Annotated Bibliography
By David Bratman
At the paper I gave on “The Inklings in Fiction” at Mythcon 40,
several people asked for a bibliography of the works discussed. I had
none prepared at the time, so I am publishing it here. Due to an
editing error, the version of this bibliography published in the July/
August 2009 issue of Mythprint omitted several entries, so we’re
trying again.
By “The Inklings in Fiction” I mean depictions of the Inklings as
characters in stories or novels. These come in three forms:
1.
Characters who are, or purport to be, the Inklings themselves,
usually as heroes of fantasy adventures or making tiny cameo
appearances in stories with historical settings;
2.
Romans à clef, that is, stories whose characters are the Inklings
with the names and some identifying details changed;
3.
Characters who are not supposed to be the Inklings, but whose
personalities or character are, or are claimed to be, directly
based on them.
This list omits fiction by the Inklings themselves (mostly
Tolkien, Lewis, and Barfield), which is covered thoroughly in Chapter
7 of The Company They Keep by Diana Pavlac Glyer (Kent: Kent State
University Press, 2007). It also omits stories based on or inspired by
the Inklings’ fiction, or stories in which the characters are reading or
have read the Inklings’ books but have not met them in person,
except for one case where the characters are visiting an Inklings
landmark. These omissions are other extensive realms worth
exploring.
Allingham, Margery. More Work for the Undertaker. London:
Heinemann, 1949. Eric Routley (The Puritan Pleasures of the
Detective Story [London: Gollancz, 1972], p. 151) suggests that
Inspector Charles Luke in this mystery novel is based on Williams.
Crispin, Edmund. The Case of the Gilded Fly. London: Gollancz, 1944.
John Heath‐Stubbs (Inklings Jahrbuch 5 [1987], p. 68) suggests that
the playwright Robert Warner in this mystery novel is based on
Williams.
Crispin, Edmund. Swan Song. London: Gollancz, 1947. Mystery novel
with an Inklings cameo. In chapter 8 the detective sits in the Bird
and Baby and notes C.S. Lewis walking by; “it must be Tuesday.”
Notable as a contemporary reference.
Dexter, Colin. The Secret of Annexe 3. New York: St. Martin’s, 1986.
Mystery novel with an Inklings reference: the detectives sit in the
Bird and Baby and read the Inklings plaque (p. 71).
Egan, Greg. “Oracle.” Isaac Asimov’s Science Fiction Magazine, July
2000. Reprinted in The Year’s Best Science Fiction, Eighteenth Annual
Collection, ed. Gardner Dozois (New York: St. Martin’s/Griffin,
2001). Science fiction story about a debate between characters
identical to Alan Turing and C.S. Lewis on the question, “Can
Machines Think?” Lewis uses not his own arguments but ones
borrowed from (an unidentified) Roger Penrose.
Eliot, T.S. The Cocktail Party. New York: Harcourt Brace, 1950. Stephen
Medcalf (CW 100, Autumn 2001, p. 45‐46) suggests that the
Unidentified Guest, a psychiatrist with remarkable human
insights, in this play is based on Williams.
Fleischer, Leonore. Shadowlands. New York: Signet, 1993. Novelization
of William Nicholson’s screenplay for the film of the same title on
the love between C.S. Lewis and Joy Gresham.
Harris, Micah (writer) and Gaydos, Michael (artist). Heaven’s War.
Orange: Image Comics, 2003. Supernatural adventure story in
graphic novel form. Williams, bringing Tolkien and Lewis along
for the ride, takes part in a secret war between the mystics A.E.
Waite and Aleister Crowley.
Hopkins, Gerard. Nor Fish Nor Flesh. London: Gollancz, 1933. Novel

by a colleague of Charles Williams’s at the Oxford University
Press. A novelist (based on the author) mentors a young painter,
Peter Meriden (based on Williams), and becomes his rival in love.
The real‐life background to this book is discussed concisely in
Bernadette Lynn Bosky’s introduction to Williams’s The Masques
of Amen House (Altadena: Mythopoeic Press, 2000), p. 12‐16.
Jeschke, Melanie M. Inklings, Expectations, and Evasions. Eugene:
Harvest House, 2002‐06). Vols. 1‐3 of “The Oxford Chronicles,”
Christian romance novels. Vols. 1‐2 are set among Lewis fans in
Oxford in the mid 1960s. Lewis by this time is dead, but Tolkien
makes a cameo appearance. Vol. 3 is largely a flashback to a
World War II evacuee living with the Lewis brothers in their
home, The Kilns. A further sequel, Intentions, apparently not
published separately but included in the Harvest House edition
of Inklings, is set in Cambridge, but I have not read it and have no
further information.
King, Laurie R. A Letter of Mary. New York: St. Martin’s, 1996.
Mystery novel with an Inklings cameo, taking place in 1923. The
detective, Mary Russell, reports on meeting Tolkien in Oxford (p.
225).
Magrs, Paul. Mad Dogs and Englishmen. London: BBC Publications,
2002. A Dr. Who novel. The Doctor travels to 1940s Cambridge to
attend a meeting of “The Smudgelings,” highly irreverent
caricatures of the Inklings who get caught up in interplanetary
intrigue among sinister intelligent dogs.
Morrow, James. Blameless in Abaddon. New York: Harcourt Brace,
1996. Satirical fantasy novel about a man who sues God for
allowing evil and pain in the world. God’s defense attorney, G.F.
Lovett, is a thinly disguised C.S. Lewis. Caustic, but Lovett is
allowed to put up a stout defense.
Norman, Philip. Everyone’s Gone to the Moon. New York: Random
House, 1995. Autobiographical novel of a journalist who
(offstage) interviews Tolkien, as the author once did.
Owen, James A. “The Chronicles of the Imaginarium Geographica.”
Four volumes to date, with more planned: Here, There Be Dragons,
The Search for the Red Dragon, The Indigo King, and The Shadow
Dragons. New York: Simon and Schuster, 2006‐09. Over the
course of their lives, Tolkien, Lewis, and Williams repeatedly
travel into an alternate world of myth and story which feeds their
own imaginations. The most extensive Inklings‐in‐fiction to date.
The author was Guest of Honor at Mythcon 40 in 2009.
Stewart, J.I.M. Young Pattullo, A Memorial Service, and The Madonna of
the Astrolabe (London: Gollancz, 1975‐77). Vols. 2‐4 of his five‐
volume “A Staircase in Surrey” sequence of novels. Duncan
Pattullo, in vol. 2 a 1940s Oxford undergraduate, in vols. 3‐4 a
1970s Oxford don, interacts with various university characters,
including, in these three volumes, his Anglo‐Saxon tutor, J.B.
Timbermill, a fond but eccentric caricature of Tolkien.
Tayler, R.J., and Shakeshaft, J.R. (as R.J. Tinker and J.R. Crankshaft).
“Meeting of the Royal Astrological Society.” The
Observatory, June 1974. Parody of the proceedings of a
scientific meeting, including a report by Professor
J.R.R. Talking on astronomical research in Middle‐
earth.
Williams, Donald T. “An Unexpected Meeting.” The
Lamp‐Post, Spring 2005 (published 2007).
Vignette. The shades of Lewis and Tolkien
visit the author to encourage him in his
Inklings II writing group.
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